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muzzy and unpleasantly tipsy feeling, it means the passage is
autobiographical, and probably the most trying form of auto-
biography, the arrangement which self-worship dictates of how
something might have happened could we have it all over again.
These English autobiographies, however, at least end in
marriage, while the American epics seldom end at all. They
are, moreover, tender, graceful, and humorous books, and their,
zeal for understatement saves them from the terrible American
faults of style ("powerful" passages in the epic, rhetorical
epigrams in the Europeanized form). The English cake is plain
and eatable except for the dank spots where the mildew of
childhood day-dreams and school friendships has left its
shadowy web; while the American is either massively stodgy
and commemorative, thick with icing, or, like tea-cake on a
railway train, cut into thin, tasteless slices, not indigestible, but
a little stale. If the reader can apply this classification to the
main body of novels he will need no reviewer at all; only he
must keep in mind the possibility of the grace of England, the
vitality of America, or the enterprise of the Rive Gauche,
producing at any moment a great work.
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